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THE ALVORADA PENINSULA - EXISTING CONSTRUCTIONS

1 The Acoustic Shell 14 Green Area

2 Modern Art Museum 15 Federal Prosecutors Office
3 The Alvorada Palace 16 Sector of Clubs
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5

Brasilia Palace Hotel 17 Cultural Center

Area destinated tothe 18 Golf Club

Jaburu Urban Park 19 Private Club
6 Vila Planalto 20 Hotel
7 Jaburu Palace 21 Residential Complex
8 Jaburu Lagoon 22 Residential Complex
9 Ecological Reserve 23 Private Club
10 National Congress 24 Residential Complex
11 Supreme Court 25 Residential Complex
12 Three Powers Square 26 Private Club
13 Planalto Palace 27 Bridge

JABURU URBAN PARK & ACOUSTIC SHELL CULTURAL SPACE

1 Cultural Pavillion 10 Support Modules

2 Open Art Gallery 11 Sport Courts

3 Educational Pavillion 12 Urban Farms / Family
4 The Art Square agriculture

5 The Museum Square 13 The Park Lagoon

6 The Shell Square 14 Picnic Areas

7 The Shore 15 New Residential Cente
8 Parking Space 16 Elevated Paths

9 Entrance 17 Jaburu Shore
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Written statement, short description of the project in English, no more than 250 words
Continuity of the Monumental Scale in the heart of the Bucolic Scale of Brasilia, the modernist capital of Brazil.
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Jandscape-on-the shores-of -Paranod-Lake was-distorted-throughout-the years due to-an-unfortunate-logic-of
-occupation.-lt-is-a region. that-suffers from-real - estate speculation;- with-the -de-characterization-of the -original
settlement of Vila Planalto, with the proliferation. of residential complexes by the Lake and with the establishment
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I_The need to preserve a very symbolic and environmental sensible area surrounding the
Alvorada Palace and the Acoustic Shell have been a concern to Lucio Costa as Brasilia
developed after its inauguration. The first buildings surrounding the Palace mainteined the
permeability on the ground floor, and the access and visibility to the lake, intentions of the
urbanist in the original project of Brasilia. However, worried about the urban concentration
and occupation of the site, in 1987 Costa recommended the creation of the Jaburu Urban
Park, in reference to the local lagoon. The idea consisted in the creation of a park for the
population, near the shore, and that preserved the singularity of the Alvorada Palace, but
also that would preserve the lagoon and the native fauna and vegetationof the site.

Despite his recommendation, the park was never designed and the original landscape
design of the Alvorada Peninsula has been extremely reconfigured for more than 50 years. In
this scenery, the Acoustic Shell shore remains the only public access to the lake.
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In proposing the resumption of the creation of the Jaburu Park imagined by Costa, the
project admits both the appropriation by the inhabitants of Brasilia, and attracts visitors and

Brasilia - Federal District
Brazilian Capital
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communities that live outside the area. It can be affirmed that the architectural party Bucolic Scale ia Planalter|  ACCUStic " Ecologica
. . . . 3 e
considered five fundamental premises: the landscape as a structuring element of the Paranod Lake Traditional Farks
i i i i i i i i i i Alvorada Palace Peninsula Settlement
architectural configuration recognized in the tipping of the capital, especially the bucolic et Intervention e S

Jaburu Lake
Ecological Reserve

scale; the ecological aspect with the preservation of environmental protection areas near the
Jaburu lagoon; the free circulation of the pedestrian configured by routes that dialogue with

Presidential
Palace

the topography; social integration and experience in creating free spaces for leisure activities — e honumenta
and culture; and last, but not least, the appreciation of the Acoustic Shell as a material legacy Square Brasilia’s TV Contral Bus The Ministries | National
of the city's identity construction. I Tower Station Esplanade ek il Three
h_“-\__‘, [ SO\SaerreS: Continuity axis
The party of the project has two distinct scales: the park and the cultural center of the Shell. ‘iL ; o the Avorada,
The park was delimited by two main roads. The first, Avenue of the Nations, linked to the —
Monumental Axis, maintains the landscape characteristics of the cerrado, where the
landscape prevails until the arrival of the Alvorada Palace. In the second, an axis of the daily .
life was established, the route of Hotels and Tourism Sector, a green boulevard lined with e
leafy trees that offer shade to the passerby, frequenter of the park and the space of the Shell. Original sketch by Lucio Costa that shows the —
In the interior of the park another axis of activities is established, intersected by the paths of connections between the project, the central

the park and the high passages that connect to the other margin of the peninsula. area of Brasilia and the Monumental Axis.
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THE ACOUSTIC SHELL

References & Project concepts

The Alvorada Palace Peninsula
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I Transversal Section

Cultural Pavillion

THE ACOUSTIC SHELL CULTURAL CENTER

Within the Jaburu Urban Park , the chosen area for the
development of leisure, culture and educational activities
had as main objective to value the currently potentialities
of Niemeyer's Acoustic Shell and Brasilia Museum of
Modern Art, as well as the wide terrain between them. The
curves of the new buildings ,carefully designed in the
topography of the place, are in dialogue with the existing
circular shape of the Shell. The routes become public
spaces, empty voids that open to the landscape and that
free space for the works of itinerant artists or for small
cultural fairs. The project composition is formed by three
pavilions articulated by a central square located between
the Shell and the Museum of Art.
The buildings are configured by large slabs that pop up
from the topography, turning into belvederes for the
appreciation of the view both of the lake in front and of the
park in the back.

Educational Pavillion Leisure Pavillion

The slabs, that also work as roofing, are drawn by the same
curvilinear sketch of the paths designed to the Park.
Structurally, the system is composed by concrete ribbed slabs that
have been carefully designed to accommodate paths on the top of
them. Sometimes, in the border of the building, the inversion
of the concrete rib turn into furniture for contemplation of the
landscape by the visitor.
On the ground level, under the slabs, socio-cultural and artistic
activities gain space freely between the pilotis and the gardens,
which refer to the original conception of free circulation in the
Brasilia "superblocks", as if visitors were
"under the block". The horizontality of the curvilinear planes that
make up the pavilions frames the landscape at the same time as
zenithal openings in the cover bring luminosity to the interior
and guarantee the prevailing winds circulation, besides
providing the visual permeability of the architectonic set with the
landscape.

Cultural Pavillion

%g

Leisure Pavillion

MUSEU DE ARTE DE BRASILIA (WAB)

Museum of Art



