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retrace part of the old
‘canal, which became
arailway line, which
became a park which
became a grief

‘Think about the
momentum of train
pulling into a station.
We all need time to slow
down, to stop.

Griefforces us to
acknowledge ontologies
that are not linear, that
are not consistent.

in these corridors of that
descend to the bottom of
the reservoir , corridors.

access at the northern qranhi lbol[s hyau' n
ooy et
ul':ez:imsw‘g tobe submerged, there

is never a reason to
il dosoandints derness.
momentary nodes of

noticing. A pause in
place.

trees
mimics the transition of
lie after death, stepping
away from known surity
ofa path, and into a boat
‘on open water

stories tumned, stories.
told, stories from the
earth brought up into the
fold

hiftand
decay as the collapse of
the gulf stream sends
atmospheric iver across
the region, in deluge. The

Tookout for the temporality reflects ife's
submersion tanks, where Y 7o \ . wider processes of death
others are ataking a / % % ‘ X ? Al and loss, These mean-

moment to feel at their
most alive. Ears below
the water ine - foating-
- thump thump - heart
beating, breathe steady.

dering paths remind the
users that nothing last
forever, but that does not
meanitis the end

changing envrionmental
processes, but curated
by those who use the
space. Wetlands, pools
and grassland are carved banks of marshland
between meandering splinter and dissolve

. As the climate the clayed earth into
cools freezing winds and corridors of wetland
ice play their part here avian habitats that have

largely been wiped from
London's topography
since the Middle Ages.
Linearity is a vale if you
sitand rest long enough.

‘the ritual entrances are
situated at the northern
end of the community,
their axes catch the
ceremonial movements
during a time of

lection

Soom ] decomposed gravel path
I it path
I cing
- conteined water

A access
B covcredoute
R oot route

[TIIIIIII  wooden decking + pontoons

Trees and vegetation-
inc. Quercus spp, Acer
spp., Corlyus avellan and
f d land: -inc.
For A Moment the Clouds Parted oo [ sy

(English proverb for magpies) marshes and pooling springs.
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1. entering the site through geometric initiation

2. parametric zoning amongst the shifting marshland
3. ash vs. brick, clay vs. water, channeled vs. generative
4, layering brickwork, cutting earth
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SLEEPING

Lie with the ashes for a while

Escape to the chalk caves deep
below (100m) to hibernate

LYING

Submerge yourself in pools of lyre

Nestle into grooves in the land. (water and ash)

Let it hold you for a while. Feel
the cool dampness of soil, the soft
touch of grass.

SITTING

Take the boat across the lake, sit in
the wind and rain and look out to
the skyline of London . Wail.

Site for a while on a bench that is
sculpted directly from the earth

STANDING

Stand in the elements and call out
in the wind . Scream!

Stand on the river banks and

watch the water flow by, get lost
as the light dances on the surface

WALKING

Take to the trails amongst the .
trees. Find the muddy ones. Walk amongst the infrastructure.

It's okay to feel small here.

TALKING

Talk along the rivers edge, let the
water wash your words to where
you want them to go

Talk to strangers. Sometimes it's
easier than talking to friends.

LISTENING

Listen to big things in small places.
Listen to your emotions for a little

Stop and listen to what is in front while.

of you. Return to a small square of
land, listen to what everything but
humans here have to say.



